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Floral Park Architecture:

Southern California Development Inc. sold four lots with plans for this whimsical storybook house- three of them were 
in the Beverly Grove neighborhood in Los Angeles and one was built in 1927 on North Park Boulevard in Floral Park.

Broadway Park, later renamed Floral Park, 
was significant in both community design 
and architecture. It was the first, and indeed is 
still one of the few, curvilinear subdivisions 
in Santa Ana. The design of North Park Bou-
levard utilized a signature landscaped medi-
an which had earlier proven successful by 
famed landscape architect Frederick Law 
Olmstead.  The neighborhood’s signifi-
cant setbacks and neatly maintained 
environments supported the concept 
of a carefully planned residential 
park. Indeed, the promotional litera

A  century ago, Santa Ana, a rapidly bur-
geoning city, spurted exponential growth in 
civic and private enterprises, as well as agri-
culture. The roaring ‘20s brought flourishing 
commerce, retail, and culture. Although an 
outlying suburb of Los Angeles, this self-sus-
taining city had everything within easy reach 
and residents could ride the Pacific Electric 
Railway streetcar to Downtown Los Angeles 
for work, shopping or pleasure. 
 The popularization of the automobile and 
the era’s economic boom fueled a surge in 
exclusive residential developments. North 



ture for North Broadway Park declared 
this to be “one of the finest residential 
parks ever conceived.” Even the Li-
brary of Congress kept records of this 
astonishing achievement.
 Southern CA Development, Inc. 
handled sales and marketing for both 
North Broadway Park and its sister 
development in Los Angeles, Bev-
erly Grove. From its office at 4th and 
Spring Streets in Downtown Los An-
geles, they sold 50-foot wide lots here 
and 45-foot lots in Beverly Grove.
 Most neighbors purchased a single 
lot on which to build a modest home. 
A few combined lots in order to con-
struct much larger homes. Many chose 
developer’s stock plans prepared by 
architects, which is the reason Floral 
Park and Beverly Grove share archi-
tectural resemblances, some homes 
virtually identical except for lot size.
 Specific blueprints were hugely 
popular among consumers and led to 
the construction of look-alike houses 
at both locations. The “castle house” 
built in 1927 on North Park Boulevard 
is a carbon copy to three other Sto-
rybook homes built prior in Beverly 
Grove. Duplicated down to minute de-
tails, the design was originally created 
by a set designer from nearby Famous 
Players Lasky Studio (which later be-
came Paramount Pictures).  
 Floral Park is noted for its Story-
book theme, an offshoot of the arts and 
crafts movement. These fairytale-like, 
whimsical, and uniquely American 

“Son of the Sheik” starring Rudolph 
Valentino, featured backdrops that 
were works of art in themselves. The 
same techniques that went to creating 
the exotic and whimsical look of these 
early films eventually applied to Sto-
rybook-style houses in Beverly Grove, 
then passed to Floral Park.
 The golden age of Hollywood at-
tracted talented craftspeople and art-
ists from across the globe. But many of 
these artists crossed-over to residential 
design to build a paradise of unique 
revival-styled architecture resulting in 
picturesque, idealized versions of Eu-
ropean architectural antiquity. 
 The Great War (1911-1918) had 
sent young Americans to Europe for 
the first time, and many came back 
charmed by the romantic architecture 
of rural France and Germany. For the 
first time, soldiers brought along cam-
eras and documented, among other 
things, the rustic architecture found in 
European villages.
 The development of the halftone 
process in the printing industry also 
brought photographs to magazines, re-
placing old-fashioned engravings. For 
the first time, the public could easily 
view “exotic” locations, which meant 
the public could view European archi-
tecture as it was, not as interpreted by 
illustrators. These magazines became 
a source of inspiration for homeown-
ers, builders, and architects.
 To begin to envision a whimsical Sto-
rybook-style home, think of an old 

homes were born in both the trenches 
of World War I and the Hollywood 
film industry. 
 While most cities had one or two the-
aters at the most, in the 1920s, down-
town Santa Ana boasted seven grand 
motion picture palaces and was con-
sidered a destination hub catering to af-
fluent audiences. With the widespread 
popularity of motion pictures, consum-
ers dreamed of living in a home straight 

THATCHED SHINGLES 
Wood shingles laid in a swirvy or 
wavy pattern to simulate the look 
of a thatched roof.

ARCHED WINDOWS
Windows and doors on Storybook 
houses draw heavily from the 
medieval Tudor style. 

SWAYBACK ROOF
Steeply sloping rooftops make it 
look like gravity has taken its toll 
over the years.

TURRETS
Towers and turrets with conical 
roofs, spires are a popular feature in 
Storybook homes.

The storybook style is a nod toward Hollywood design and took a foothold in Southern California during the 
1920s and 1930s. Featuring a sense of playfulness and whimsy, they seem snapped out of an old-world village.

from the lavish movie sets of Mary 
Pickford and Douglas Fairbanks. 
 Capitalizing on America’s newfound 
fascination with mysterious lands be-
came a guaranteed money maker for 
the rapidly expanding movie industry. 
Hollywood began cranking out films 
set in historical periods and recreated 
foreign locations. Silents like 1925’s 



English cottage, a castle or even Snow 
White’s home in the forest. With wind-
ing fascia boards and cartoonishly 
lopsided walls and roofs, the entire 
design is a cleverly wrought caricature 
of dilapidated antiquity. They featured 
dramatically exaggerated medieval or 
other “exotic” styles, with traits like 
thatching, crooked walls, and swayback 
roofs. Artificial aging of finishes and 
use of ancient artisanal decorative mo-
tifs were also essential components.
 Many set-design tricks gave the 
homes a venerable look, including the 
building’s walls purposely framed off-
plumb and its plaster work distressed 
to resemble aged masonry. Hand-
built, curvilinear, hewn-cut rafters and 
beams were used instead of machine 
straight-cut lumber of mass produc-
tion homes. Exposed timbers were first 
charred in a local lumberyard’s incin-
erator and then wire-brushed to pro-
duce the effect of great age. 
 Hollywood was uniquely qualified 

to produce homes of the Storybook 
style’s felicity and originality. Set de-
signers fit in as many visual references 
to a time and place as possible, creat-
ing historically impossible architec-
ture. Crafts people in the film industry 
were capable of creating a false sense 
of patina, giving the impression of age, 
and adding a level of fanciful fiction to 
the Period Revival style that evolved 
into the Storybook style. 
 Floral Park’s typical lot width of 50-
feet seems palatial by today’s standards, 
but was deemed merely sufficient in the 
1920s. So developers embraced the 
concept of gracious setbacks to create 
an identity and disguise dense urban de-
velopment as bucolic sprawl.
 While there is no specific definition 
of what makes a house Storybook in 
style, the main factor may be a sense of 
playfulness and whimsy. Most seemed 

snapped out of a ragged old-world vil-
lage with intentionally pitched roofs, 
cobblestones, doors, and windows that 
may look mismatched and odd-shaped.
 Storybook-style houses often fea-
ture common eccentricities. Roof 
shingles might be deliberately mis-
aligned and arranged in unusual pat-
terns. Decorative wrought iron works 
on doors and gates might help evoke 
a more ancient era. Ditto for turrets 
and dovecotes or pigeon shelters. Ex-
posed beams on half-timbered Story-
book-style houses might be distressed 
to give the appearance of age.
 Back when land was plentiful, 
building a single-story home was 
cheaper than building a two-story 
house, a notion that hardly makes 
sense today. However, the single sto-
ry home’s low roofline was consid-
ered too mundane or modest and was 
disliked by consumers. Storybook’s 
dramatic and steep pitched roofline 
was an immediate cure, not only im

BELOW: Flat roofs hidden behind steep-pitches 
allowed headroom in the second story.
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pressive but utterly charming.
 Although the storybook style was ide-
al for a single-story house with modest 
footage, a more significant two-story re-
quired a seasoned architect who special-
ized in roof geometry. The beauty lay in 
the impressive and picturesque roofline. 
 Normally a house’s exterior dictated 
the interior. Storybook homes with 
their asymmetrical and awkwardly 
sloped ceilings limited interior space 
and made second stories unpractical.  
Set designer got around this by creat-
ing one-room deep exterior facades 
and then sound stage interior sets that 
didn’t necessarily correspond to the fa-
cades. But home designers didn’t have 
this luxury. The space dilemma of steep 
roof lines was a real problem limiting 
room size, slipping ceilings and mak-
ing staircases too steep to climb.
 The solution for designers who want-
ed to create a more prominent and spa-
cious home was to increase second sto-
ry ceiling height by incorporate a flat 

portion to the roof. Unfortunately, flat 
roofs are prone to leak and eventually 
requiring attentive maintenance. The 
Storybook style, where form came 
before function,  has rarely been able 
to resolve the roof and proportion di-
lemma. Some ended up building a flat 
roof box house and tacking a story-
book facade onto the front.
 The Storybook style inspired Walt 
Disney, then a small-time animator liv-
ing in Los Feliz. Disney, who became 
a lifelong admirer of these homes, in-
cluded many stylized storybook struc-
tures in his films and parks. A series of 
eight Storybook cottages built in 1931 
just a few blocks from the original site 
of Walt Disney’s studio, bear an un-
canny resemblance to Disney’s 1937 
Snow White and the Seven Dwarfs.
 With the onset of the Great Depres-
sion, the construction of Storybook-
style houses tapered off as people 
turned to more economical house 
designs. The emergence of stricter 

building codes, more labor-intensive 
construction costs, and a trend towards 
mass production, further rendered Sto-
rybook-style houses impractical.
 Despite its faddish success, the hey-
day of the original storybook-style was 
brief. By the early 1930s, the Great 
Depression had slowed all buildings 
to a crawl. The style’s over-the-top de-
sign made it date rapidly in an era that 
was increasingly turning toward mod-
ernist architecture. By the mid-1930s, 
all revivalist architecture, particularly 
the theatrical storybook work, was 
seen as outdated.
 The Storybook houses never had a 
resurgence and fell into extinction. To-
day these vintage homes in Floral Park, 
the only surviving and well-preserved 
enclave in Orange County, immortal-
ized by Disney, intrigue visitors and 
homebuyers of all ages to experience 
and imagine the timeless classic and 
wonder of Fairytales coming alive from 
pages of their childhood storybooks.
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